SERGEY AKHUNOV
SKETCHES

Polina Osetinskaya
llya Hoffman o




Sergey Akhunov

Sketches
1-12.  Sketches (I-XII) 2009-2016 [49:10]
Polina Osetinskaya: piano
13-15. Sonata in Memory of DSCH 2015 [19:53]
l. Novella [07:29]
ll.  Scherzo [05:18]
lIl.  Adagio [07:06]
llya Hoffman: viola
Polina Osetinskaya: piano
Total time: [69:03]
Composed by: Sergey Akhunov
Recorded by: Alexei Barashkin
Recorded at: The D. D. Shostakovich Saint Petersburg Academic Philharmonia,
Large Hall, 31 May — 4 June, 2016
Edited by: Alexei Barashkin
Mixed, mastered by: Alexander Mikhlin
Cover photo by: Anna Zyabreva
Special thanks to: Raisa Fomina, Andrey Malevskiy, Olga Malevskaya, Tatiana Vand,

Alexander Buyanovsky, Elena Buyanovskaya, Osip Khaimson
and all participants of the crowdfunding campaign at Planeta.ru.



Art tends to elude direct expression.

Or, rather those ideas appealing to artistic language are scarcely ever plain and direct. Therefrom a
musical statement grows metaphorical.

Yet what elements — language and style — are inherent to this statement? And what integral challenges
emerge for the artist and interpreter?

At first we take a metaphor as somewhat complex, deliberately ambiguous, however, when the statement
engenders new degrees of comprehension the metaphor takes root, appearing conventional and natural
- similar to a math proposition, proven and evolved into a world-renowned theorem...

Then a new rank metaphors stems from the previously established layer... Presumably, the artist may
again face the alternative? Whether to plunge into the metaphorical language evolution? Or withdraw to
supposedly well-known tools yet creating a completely new context?

The author, indubitably, opts for the latter.

Ultimately, his music remains unprotected and particularly susceptible to the performance. The slightest
interpretation inaccuracy may invoke a spurious association thus frustrate the statement’s

metaphoricity...

| hope our efforts succeeded to reveal author’s conception in its modern rendition where archaisms along
with contemporary expression and avant-garde ideas give birth to a new dramaturgy.

llya Hoffman



l/IcKkyCcCTBY CBOMCTBEHHO M30erath NPSMOSIMHENHOIO BbICKa3blBaHWS.

To4yHee ckazaTb, Te MbIC/IN, HEMOBTOPVMMOCTb KOTOPbLIX HY>XOAETCH B A3blIKE NCKYCCTBa, pPeaKo OblBatOT
MPOCTbIMIA, I'IpﬂMOJ'II/IHeVIHbIMI/I. N Torpa MY3blKaJ/IbHOE BbICKa3bIBaHE CTaHOBUTCH MeTad)Opl/I‘-lelM.

Ho Kakre 0CoBeHHOCTU — S13bIKOBbIE 1 CTUNUCTUYECKME — MPUCYLLM Takoro poada BbickasbiBaHMo? 1
Kakue 3a0a4um, Kak CrieacTBMe, BO3HUKAIOT nepemq UCMONHUTENEM, NHTEPNPETATOPOM?

[oavac Mbl XXOemM OT MeETAOPbI YErO-TO CNIOXHOIO, HAPOYNTO ABYCMbICTIEHHOIO, HO, €CJIM MPU MOMOLLM
Takoro BbICKa3blBaHS Mbl OBPETaeEM HOBbIE MPaHV MOHMMAaHKA — MeTadopa NPKNBAETCS, CTAHOBUTCS
OYEeBMOHOW W eCTECTBEHHOW — NOOOOHO OAaBHO OOKA3aHHOMY YTBEPXOEHUIO B MatemMaTtuke, CTaBLUeEMY
CO BPEMEHEM OOLLIEV3BECTHOW TEOPEMOW. ..

Ho BOT, BO3HMKAET HOBbIN MAacT MeTaop, OTTANIKMBAKOLMACA OT [OKa3aHHbIX Ha MNpedplayLLem
BUTKE... BO3MOXXHO, nepen XyOOXXHNKOM CHOBa BO3HUKAET BbIOOP? [NprHATL ydYacTe B MOroHe 3a
9BOOUMEN METAPOPUYHECKOIO A3bIKa? VM yCTPaHUTBLCS, MCNOb30BaTh, Ka3asloCb Obl 3HAKOMbIE
cpencTsa, hopMUPYyS C UX MOMOLLbKO COBEPLLEHHO HOBbBIN KOHTEKCT?

ABTOpP, O4EBNOHO, BbIOVPAET BTOPOE.
Be3ycnoBHO, 9TO Oenaet ero My3blKy Oe33alMTHOW U KpauHe YyBCTBUTESIBHOM K UCMOJIHEHUIO.
Maneniias HETOYHOCTb MPOYTEHKSI MOXKET CMPOBOLIMPOBATL COBEPLLEHHO VMHOW aCCOoLMaTVBHbBIA PAa, U

MeTapOPUYHOCTb BbICKa3blBaHA ByOET pa3pyLleHa. ..

Hapgetocb, HaM yOa/ioCh PacKpPbITb 3aMbICesT aBTOpa B €ro COBPEMEHHOM 3By4YaHuM, rae apxaviaMmbl,
COBPEMEHHas 3KCMPeCcCys 1 aBaHrapaHble UOen PoXXaaroT HOBYIO ApaMaTyprito.

Vines 'ogpmarH
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