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Bluthner 1908

1. Sketch Xl (Bluthner 1908) 04:03
2. Sketch XIV (Bluthner 1908) 04:29
3. Sketch XV (Bluthner 1908) 05:08
4. Sketch XVI (Blithner 1908) 03:29

Diederichs Freres 1895

5. Sketch Xill (Diederichs Freres 1895) 03:52
6. Sketch XIV (Diederichs Freres 1895) 04:17
7. Sketch XV (Diederichs Fréres 1895) 05:11
8. Sketch XVI (Diederichs Freres 1895) 03:29

Carl Goetze 1895

9. Sketch XllI (Carl Goetze 1895) 04:01
10. Sketch XIV (Carl Goetze 1895) 04:27
11. Sketch XV (Carl Goetze 1895) 05:19
12. Sketch XVI (Carl Goetze 1895) 03:38
Total time: 51:23

Composed by: Sergey Akhunov
Dedicated to: Varvara Myagkova

Recorded by: Alexander Volkov, The Piano Museum of Alexey Stavitsky, Rybinsk, March 31, 2021
Edited, mixed and mastered by: Alexander Volkov

Texts translated by: Anna Nikolaeva
Booklet photos by: Alexander Panov
Cover by: Alexander Panov






On the project

This project aspires to bring together three types of
art: the art of composition, the art of restoration and
performing art. The Piano Museum provided us with
numerous opportunities for this offering a wide selection
of instruments. Our choice fell on the following three:
Blathner 1908, Carl Goetze 1895 and Diederichs Freres
(end of 19" c.).

On sound recording and music as a live process

Sound recording brought about a new approach to
music. It offers the listener a certain unchangeable, fixed
standard. The reality of music, however, is different.
Any performance is a live process which depends on a
myriad of nuances that must come together at a certain
point in time, such as the acoustics of a concert hall,
the mood of the audience and, lastly, the performer’s
frame of mind. This is the reason why every subsequent
performance differs from the previous one in many fine
details and a discerning listener is perfectly capable of
sensing it.

By recording the same sketches on different pianos we
aimed at capturing the musical process itself rather than
a piece of music as such, in which every instrument
expresses itself and somehow suggests its own
interpretation of the music, so that one and the same
musical piece could be perceived as different each time
it is being played.

Sergey Akhunov

O npoekTe

B 9TOM MpoekTe Mbl XOTENM COeduHUTb B €4VHOE
Lesoe TpY B1Oa MCKYCCTBa — UCKYCCTBO KOMMO3NLIMN,
NCKYCCTBO  pecTaBpaumv 1 UCMOSHNTENbCKOE
nckycctso. Mysen opTenaHo OTKpPbIBaST LLUMPOKME
BOSMOXHOCTU [/19  STOro, MOCKOJIbKY Mpensiaras
LWMpOYarLLMn BbIOOP MHCTRYMEHTOB. Hall BbIGOp nau
Ha Tpu 13 Hnx — BlUthner 1908 ropa, Carl Goetze 1895
ropga v Diederichs Fréres koHua 19-ro Beka.

O 3BYyKO3anmcum n Mmy3blke Kak >XnBOM rpouecce

3ByKO3anncb  onpegenvaa  HOBOE  OTHOLUEHWE K
My3blke. OHa npegnaraeT CryLlaTento HeKUM aTasioH,
CYLLECTBYIOLLMA B HEM3MEHHOM,  (DVKCUPOBAHHOM
Buoe. OoHako B My3blKanbHOW peasibHOCTW BCEe He
Tak. Jltoboe WUCMOMHEHNE — 3TO >KMBOW MPOLECC,
3aBUCALLIMM OT MHOXECTBA HI0aHCOB, KOTOPbIE A0/KHbI
COBMacCTb B OMNPedeEHHON BPEMEHHOW TOYKe. 3TO U
aKyCTVIKa KOHKPETHOIro 3asa, U HacTpOW CryLlaTesnen,
N, B KOHLUE KOHLOB, HACTPOEHVE CaMOro My3blkaHTa.
I noTtoMy BCSKOE Mocnemytollee  UCMOSHEHME
OT/IMYaETCA OT NpedblayLLEero TOHYaNLLMNA OETaIAMM,
1 B3bICKaTESbHbIN ClyLlaTeb CMOCOOEH 3TO Y/IOBUTD.

3anvcbiBast OfIHU 1 T€ XKe ACKMU3bl Ha PasHbIX POSINSX,
Mbl MbITAIUCb «(OUKCUPOBATL» He MNPOU3BELEHNE
Kak TakoBOe, HO caM My3blkallbHblA MPOLECC, rae
KaXX bl MHCTPYMEHT NPOSIB/ISIET CBOKO BOJIO U KaKM-
TO 06pa3om npef/iaraeT CBOK TPAKTOBKY My3bIKU,
TaK 4YTO OOMH W TOT >KE 3CKN3 MOXET BCAKUA pa3
BOCTPUHUMATBLCS Kak COBEPLLIEHHO MHas My3bika.

Ceprevi AXyHOB






On restoration

The practice of restoration belongs to the 20th century.
In the 19th century restoration was virtually non-existent
because the world was changing at such a rapid
pace that all things obsolete were being left far behind
without any need to bring them back to life. The design
of the instruments changed with every new decade,
these changes being a reflection of various aspects of
differing ways the sound and the music were viewed.
And this is the very thing modern restoration intends to
demonstrate.

Alexey Stavitsky

On the instruments

It is my belief that period instruments possess their own
unique personality. Every musical instrument certainly
has one, but with those with long history it is definitely
more pronounced, they possess something special
modern instruments just can’t quite capture. It has been
repeatedly noted by different performers that the sound
of the piano can “adapt” to the performer’s mindset and
keeps that same voice for a while even after a different
musician has started to play. And this is amazing!

Varvara Myagkova

O pecTaBpauuu

PecTtaBpauus — ato npaktika 20-Beka. B 19-m Beke
pecTaBpaumn NPakTUYECKM HE CYLLIECTBOBASIO, MOTOMY
YTO MUP TaK CTREMUTENBHO MEHSSICS, YTO BCE OTXKMBLLEE
OCTaBasI0Ch Aa/IEKO NO3aam 1 BOCCTaHaBNMBATb Mo He
ObINI0 HAKAKOW HyXXObl. Ka>Kaoe OecaTnieTme MeEHANCH
KOHCTPYKUMU  MHCTPYMEHTOB, W 3TW  MEepeMEeEHb!
oTobpaXkau onpeneseHHble rpaH pasHbiX B3ras00B
Ha 3BYK 1 HA My3blKy. VIMEHHO 3TO 1 MbiTAeTCA cenvac
0aTb NOYYBCTBOBATbL COBPEMEHHAs pecTaBpauums.

Anekcen CTaBULIKIM

O6 vHCTpyMeHTax

MHe KaxKeTCsl, y CTapUHHbBIX NHCTPYMEHTOB €CTb CBOS
NHOMBNOYaIbHOCTb. KOHEYHO, Y JTKO60ro My3bIKaSlbHOMO
NHCTPYMEHTA €CTb CBOW XapakTep, HO y Takux, C
OO0/bLLION UCTOPUEN, OH FyOXKe, B HEM ECTb TO, YTO
HEBO3MOXXHO YIOBUTb HA COBPEMEHHOM VHCTPYMEHTE.
PasHble My3blKaHTbl HEOOHOKPATHO 3amedasv, YTO
3BYK POSINS MOXET Kak Obl “noactpamBaTbcs” Mof
XapakTep 4enoBeka, KOTOPbIN Ha HEM UrpaeT. A korga
3a 3TOT »XKe NHCTPYMEHT CaamUTCs OPYrov YeoBeK, 3BYK
Kak OYLATO COXpaHsAET Kakoe-TO BPeMs TOT XKe roJoc,
KOTOPbIM 3By4Ya/l B pykax Mpedplayllero nvaHucTa.
370 yayBUTENBHO!

Bapsapa Msirkosa






On musical text and its interpretation

A good musical text contains from the outset every
single mood, emotion, character and meaning implied
by the composer, which the performer “reads” and
offers to the attention of the audience. This, in my view,
is the essence of the art of interpretation. The deeper
the meanings the richer and more varied the performer’s
approach to the music — and vice-versa, the poorer the
text the lesser the scope for interpretation. In the end,
the only musical piece able to outlive its creator is that
which can be interpreted infinitely without any changes
to its meanings.

Sergey Akhunov

On performing art

It's the composer I’'m searching for in music. If you're
still at a stage where you can’t avoid bringing yourself
into the music, well, that makes you feel uneasy. | hope
one day | will cease to exist and the composer and the
music are the only things left.

Varvara Myagkova

0] MYy3blKaJIbHOM TEKCTE 1 ero nHrtepnpetaunn

XOpOoLLUNA My3blKallbHbI TEKCT M3HAYa/IbHO COAEPXKUT
B cebe BCe HACTPOEHMS, 3MOLMW, XapakTepbl W
CMbIC/Ibl, BNTIOXKEHHbIE B HEMO KOMMO3UTOPOM, KOTOPbIE
NCMONHUTENb CYATLIBAET W MpenjaraeT BHUMaHWIO
cnywarens. B aTom, Ha MOV B3rngd, 3ak/odaeTcs
NCKYCCTBO MHTEPNPEeTaUmm. Hem riybrxe CMbIC/Ibl, TEM
NHTEpPECHee 1 pa3dHoobpasHee Noaxod UCMOHUTENS K
My3bIKe, — 1 HA0O0POT, Yem BedHeE TEKCT, TEM MEHbLLIE
BO3MOXXHOCTEN A1 ero HTepnpeTaumm. B KOHe4YHOM
NTOre, TONIbKO Ta My3blka, KOTOPYH MOXKHO BECKOHEYHO
NHTEPMPETNPOBATb, HE MEHSIA €€ CMbIC/IOB, MEET BCE
LLIAHCbI MEepeXXTb CBOEro aBTopa.

Ceprevi AXyHOB

06 CNOMHNTENBCKOM UCKYCCTBE

B wmMysblke g wuuly camoro komnosutopa. Ecam
MNPUBHOCKLLIb YTO-TO CBOE U EC/IN STO NOKa HEN3DEXXHO,
TO CTaHOBUTCH 06UAHO. Hagetock, YTo Koroa-H1byas s
NCYESHY 1 OCTAHETCS TOJIbKO KOMMO3UTOP 1 My3blKa.

Bappapa Msirkosa






On understanding music

In music, the notions of “feeling” and “understanding”
are identical. By “feeling” | imply the listener’s response
to a piece of music. Once an individual responded to
the music they understood it since there is no language
capable of explaining what you have just heard other
than the language of the music itself.

And that’s when an amazing thing happens. Someone
whose outlook on life is completely different from your
own, someone who is ready to oppose you and argue
with you at the slightest opportunity feels the same as
you all of a sudden, which means that deep inside they
are in agreement with you. And this is what the incredible
power of music is all about: it escapes any preplanned
arguments and preconceived ideas speaking its very
own language unlike any other. It’s like you've felt and
understood everything yet you can’t put it into words.

Sergey Akhunov

On music and historical experience

One can’t perform my music using the same approach
they do towards the music of the 19th century or even
the 20th century. I'm devoid of the emotions people
of the past fed off. We possess a different historical
experience so the only way it could be performed is
from the perspective of a modern individual aware of
Hiroshima, Auschwitz, Gulag.

Sergey Akhunov

O noHumaHun MY3bIKKN

B My3blKa/lbHOM WCKYCCTBE MOHATUSI «4yBCTBOBATb»
N «MOHUMAaTb» TOXOECTBEHHbl. [log, 4yBCTBOM 4
MOHNMAIO HEKMI OTKIIMK CryLLaTeNst Ha My3blKaslbHOE
npouseeneHve. EcCav 4enoBek OTKIMKHYICS Ha
My3bIKY, TO 3TO O3HAYaET, YTO OH €€ MOHS/T, MOCKOJIbKY
He CYLLIECTBYET MHOIO sA3blka, CMOCOOHOr0 OOBbACHUTb
YCJbILLAHHOE, KPOME S3blKa CaMOW My3bIKI.

V1 30ecb MpoucxXoauT yamMBUTENbHAA BeLLb. YenoBex,
y KOTOPOro €eCTb CBOW MPEACTaBMEHUS O >KW3HW,
npeancTaBneHysl, KOTOPble MOJSIHOCTLIO PAacXodsaTcs C
TBOVMW, KOTOPbIN FOTOB BO3pakaTb Tebe M CropuTb
Mo BCAKOMY MOBOAY, BAOPY, OKa3blBAETCs, YyBCTBYET
B My3bIKE TO XK€, YTO M Tbl, @ 3HAYUT, FAe-TO rNyOboKOo
cornaceH ¢ Tobon. B aTom 1 3akntovaeTca HEBEPOSITHAS
cuna  MysblKW, KOTOpasd MWHYET 3arOTOBJIEHHbIE
aPryMeHTbl, YCTOSBLUMECS MOHATIS, FOBOPUT CBOUM, HI
Ha 4YTO He MOXOXKMM A3bIKOM. Bpoae 6bl 1 no4yBCTBOBAT
1 MOHAN, a nepeckasaTb He B COCTOAHNN.

Ceprevt AxyHoB

0] MY3bIKE 1 OMNbITE NCTOPUN

Mot My3bIKy HENB3S UrpaTb C TEM >KE OTHOLLEHMEM,
C KakyM mnrparoT My3blky 19-ro vam gaxe 20 BEKOB.
B Hen HeT Tex amouuin, KOTOpble MUTaNM YenoBeka
npownioro. Y Hac [Opyrol UCTOPUYECKUA OMbIT, U
NO3TOMY WCMOSIHUTb €€ MOXHO TOJIbKO TaK, Kak 3TO
MOr Obl coenaTh YEI0BEK HaLLIErO BPEMEHW, 3HAOLLIN,
4yTO Oblna Xmpocrma, 6bin OcBeHumM, TYJIAT.

Ceprevi AXyHOB






Blithner 1908

The piano belonged to a well-known Russian tenor
Dmitry Alexeyevich Smirnov. After his emigration in
1919 it was in possession of his wife Taissia Vasilyevna
Smirnova, the marriage being most likely over by that
time.

Several years later the piano was owned by the family
of Tatiana Igorevna Balakhovskaya, presently Director
of the Pyotr Kapitsa Museum in Moscow, who donated
the instrument to the Piano Museum in 2018.

Poanb npuHanexan W3BEeCTHOMY PYCCKOMY TeHOpY
Ovuntpuio  AnekceeBndy  CmupHoBY. [locne  ero
nMurpadmmn B 1919 rogy MHCTPYMEHT yHacrenoBana
ero »keHa CmupHoBa Tamcusi BacunibeBHa, 6pak ¢
KOTOPOW, CyAs Mo BCEMY, K TOMY BPEMEHM pacnasics.

CnycTa HEeCKONIbKO NIeT POsiib MOMajaeT B CEMbIO
TaTtbsaHbl ropeBHbl BanaxoBCKOW, HbIHE AMPEKTopa
My3ed . J1. Kanuvubl B MockBe, KoTopas 1 nepenana
ero B gap myaeto optenmano B 2019 roay.






Diederichs Freres 1895

The piano belonged to the prominent Soviet music
historian and pianist Natan Lvovich Fishman. In 2017
it was donated to the museum by his daughter Yulia
Natanovna Klumova.

Poanb  nNpvHagnexan W3BECTHOMY  COBETCKOMY
My3blkoBeny W naHucTy HaTtaHy JlbBoBudy DullmaHy.
B 2017 rogy 6bin nepemaH ero godepbto HKOnmen
HaraHosHOM KnymoBow B gap My3eto.






Carl Goetze 1895

The piano was commissioned in 1890 by a Moscow
merchant for his daughter. After the revolution it ended
up in a communal flat where it remained up until the
2000-s when it was given to the Chistyakov family of
pianists who, in turn, donated it to the museum.

Posinb 6bin 3akasaH B 1890 rogy HEKMM MOCKOBCKIM
Kyrnuom 058 CBOew podepw. [locne peBotoLmm
oKa3asiCsl B KOMMYHa/IbHOW KBapTVpE W MPOCTOSAN B
Hel BNoTb A0 2000-x rogos, Noka He Obi noaapeH
CemMbe MaHNCTOB YMCTSAKOBbBIX. Te, B CBOKO ovepedb, B
2018 rooy nepenanv ero B oap My3eto.
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