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Contemporary music often likes to flaunt its exclusive appeal. “Look at me!” it seems to say to listeners, “See how
dynamic | am, how refined and complex, bearing my universal message for the select and enlightened few.”

Sergey Akhunov, on the other hand, calls on us to stop and listen to the music that lives inside all of us, for there is
nothing more vital or more wonderful. The composer allows these natural vibrations to resonate with the notes on
the page in simple and seemingly unsophisticated ways. From the opening bars, there’s something familiar about his
beautiful pieces; something you can trust immediately and wholeheartedly. You want to listen again and again, to play
the music yourself so that you can truly get under its skin, to delve into the score and feast on the interweaving voices
as if they were the features of a familiar, much-loved face. Soon, you recognize the truth behind the apparent simplicity
of his work, and then you give yourself up wholly and willingly to the beauty of the music.

For all its contemporary relevance, it is from the simple, timeless concepts of love, compassion and a desire to live that
Sergey Akhunov’s music draws its inspiration. Discovering his work has been one of the most remarkable experiences
of my professional and creative life in recent years, and | have no doubt that it will feature in our repertoire for many
years to come.

llya loff, translated by EclecticTranslations

“INocMoTpUTE, Kak 9 CTPEMUTESTbHA, N3bICKaHHA U CNOXKHA, KakoW rnobasbHbI 0OLLEHEN0BEYECKUI MECCEMK 9 HECY
1N3BPaHHbIM 1 MOCBSALLEHHBIM” — Tak 3a4acTyto 0bpallaeTcsl COBPEMEHHAS My3blka K CBOEMY ChyLLIATESO.

Myabika »xe Cepres AxyHoBa roBopuT: “OCTaHOBKMCH 1 BC/yLLANCS B camMoro cebda”. HeT BaxkHee 1 npekpacHee
TOW My3blKW, KOTOpasa 3BY4YUT BHYTPWU KaXKOOroO 13 Hac, U Cepreit AXyHOB MPOCTbIMU U, Ha MEepBbIA B3rA84, NOYTH
HaVBHbIMW MpMeEMamMn NO3BOSIAET 3TOW BMOPALWN BOMTU B PE3OHAHC C TEMW 3BYKaMM, KOTOPble OH (OUKCUPYET Ha
Bymare. Ero My3bika KpacyBa 1 naHadanbHO “3Hakoma”, er Bepuib abCOMOTHO 1 HEMEOSIEHHO, C NEPBbIX TaKTOB. Ee
XO4eTCd cnyllatb 1 NepecnylvBaThb, UrpaTe 1 MHTEPAPETUPOBATL, XO4YETCA CMOTPETb B NapTUTYPY M 1060BATLCA
nepeneTeHNsSIMN FONI0COB, Kak MoByeLlbcs YepTaMu AaBHO 3HAKOMOMO M JIIOBUMOro nua. W korga BbIiCHAETCS,
4YTO MPOCTOTA STOM My3bIKM KaDKYLLAACS (a BbIACHAETCSA 9TO O4eHb CKOPO), ChyLlaTe b 6eCNpPeEKOCIOBHO CneayeT 3a
3BYKOBbIMW KOMN3MSIMK, BE3 PACCYy>KAEHWIN, MOTHOCTLIO U C YAOBOJIbCTBMEM AOBEPVB CEOSA STOW KpacoTe.

[pwv BCel CBOEW COBPEMEHHOCTU 1 aKTyaslbHOCTV 3BYKW Ceprest AxyHoBa anennmpytoT K MPOCTbIM 1 “BHEBPEMEHHbIM”
KaTeropusam — 6B, COCTPAAAHMIO, XKEAHUIO XXUTb. 1159 MEHS 3HAKOMCTBO C ero My3bIKOW CTas10 OAHMUM 3 CaMblX
3amedaresibHbIX MPOMECCHOHANBHBIX 11 TBOPYECKMX OTKPbLITUA MOCNEOHUX NET, U 9 YBEPEH, YTO €ro COYUHEHWNS
HadOJIr0 OCTaHYyTCS B penepTyape Halero KOIeKTVBA.

Urnbsi Vloghgh
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Sotto Voce

Recent years have seen a considerable growth in stature of the music of Sergey Akhunov. His works enjoy high
demand from concert halls to festivals; and new premieres, played to packed out venues, are invariably the subject of
loud praise. It is considered an honour by the greatest musicians of Moscow and St Petersburg to be among the first
to perform Akhunov’s latest compositions.

Akhunov’s musical expression has found its voice in both instrumental and choral chamber music, genres that give rise
to untrammelled creative freedom and which have produced a number of important compositions. The double album
Victor Hugo’s Blank Page, produced by Raisa Fomina and released on the FANCYMUSIC imprint, boasts some of
Akhunov’s key instrumental works to date, performed and recorded by a top ensemble of gifted musicians.

It was through my old friend Rustam Komachkov, a wonderful cellist who specializes in Akhunov’s music, that | was
introduced to Sergey. It was a most unforgettable first meeting: a few years ago, Rustam and | decided to hold an
evening in memory of his father, the great double bass soloist Rifat Komachkov, at the Moscow Conservatory.

We had spent some time carefully deliberating the programme, when we realized that the evening would be amiss
without a new chamber work composed for the same instruments as Schubert’s Trout Quintet. This had been one of
Rifat Komachkov’s favourite pieces, which he performed time and again with some of the world’s greatest pianists,
chief among them Sviatoslav Richter. That's how the quintet was composed — Sergey named it Quintet in Memory of
a Musician.

This new style made quite the impression on me — | was hearing incredibly beautiful, delicate, vulnerable music, its
intonations reminiscent of the Romantic composers of the 19th century. We invited Alexander Trostiansky, Sergei
Poltavsky and llya Komachkov to perform the new work. Passion infused the rehearsals, inspiring us towards triumphant
premiere. Leonid Desyatnikov, for whom | have the utmost respect, and Ingeborga Dapkunaite, with her exquisite ear
for music, were among those present in the audience. They praised the Quintet very highly, thus fuelling my burgeoning
desire to continue working with the composer.

So Sergey and | went further still, discussing an idea for the 175th year of Tchaikovsky’s birth. | wanted the decaying,
pulsating rhythms of the final bars of Tchaikovsky’s Sixth Symphony to appear in the coda of this future composition.
Sergey agreed, and put our idea into practice in his own remarkable way: the Tchaikovsky Piano Trio, a composition
for our Levitan Festival in Plyos. The elegant simplicity, clarity and purity of the music as it faded away into silence once
more left a deep impression on the audience. At the premiere, Aylen Pritchin, Rustam Komachkov, and | performed the
Trio twice in a row — the audience wasn’t prepared to let go of it so quickly. | believe any new piece of music should be
welcomed into the world this way; but sadly it only happens very rarely.

But that is not all that Sergey Akhunov has given me: | asked him to write a piano composition for an evening in memory
of Bella Akhmadulina at the Pyotr Fomenko Workshop Theater, using notes that spelled out the great poet’s name:
BELLA. There would be just three notes, B flat (B), E, and A (la), which gave life to a wondrous and restrained work of
art.



The Quintet in Memory of a Musician and the Tchaikovsky Piano Trio won instant renown in musical circles. Many of my
extremely talented fellow musicians started performing Akhunov’s pieces, and new works began to be commissioned.
Sergey’s masterful piece Der Erlkdnig, inspired by Schubert’s famous Lied of the same name, was written for violist and
conductor Maxim Rysanov. Polina Osetinskaya is releasing an aloum of piano music entitled Sketches. Julia Igonina
is performing Akhunov’s recreation of The Four Seasons for violin and chamber orchestra, conducted by maestro
Alexander Rudin. Aylen Pritchin and Andrey Gugnin are taking on Three Pieces for Violin and Piano. His music is being
performed by the New Russian Quartet, Evgeny Rumyantsev and Grigory Krotenko, while Natalia Ardasheva, Yuri
Polubelov, Dmitry Shchelkin, Sergei Poltavsky and of course Rustam Komachkov continue their close collaboration
with the composer. This illustrious cohort of Moscow musicians was recently joined by the St Petersburg violinist llya
loff and his chamber ensemble Divertissement. The artistry of most of these musicians is in full evidence on this album.

Sergey Akhunov is enjoying a welcome surge of creative energy. The extraordinary levels of productivity he is able to
maintain in the quiet Moscow courtyards close to Chistye Prudy is a cause for delight, and worthy of great admiration.
| am certain that his new album, Victor Hugo'’s Blank Page, will find the devoted, discerning, and sensitive listener it
deserves.

Alexei Goribol, translated by Eclectic Translations



Sotto Voce

My3sbika Cepres AxyHoBa B nocneaHue rogbl 06peTaeT Bce 6onbliee npusHaHne. OHa BocTpeboBaHa KOHLIEPTHbIMM
3anaMn 1 hecTmBanaMu, MPEMbEPbl KaKAOro HOBOMO COYMHEHWSI MPOXOAAT B MEPErOSIHEHHbIX ayauTopusIX U
COMPOBOXAATCA FOPAYMM  OTKIIMKOM  MyBMKK, Jydle My3blKaHTbl 06erX CTOMML, MOYMTaroT 3a YeCTb CTaTb
NePBbIMU UCMONHUTENSMY HOBbIX MPOV3BEAEHWI KOMMO3MTOPA.

OcHoBHas 0611aCTb My3blKaJlbHOrO BbICKa3bIBaHNA AXyHOBA - KAMEPHO-MHCTPYMEHTAaNIbHAdA 11 KaMepHas BOKaU/TbHas
My3blka. VIMEHHO B 3TKX »XaHpax KOMMO3UTOP OLLYLLIAET MaKCUMasIbHYKD COYMHUTENBCKYIO CBOBOOY U CO3OaeT psa
3HaUUTESbHbIX COYMHEHMI. [Tporpamma NpeacTaBaseMoro npoarocepomM Pamcor @ommHom n nanéaom FANCYMUSIC
OBOWHOro anbboma “lyctas cTpanuua [oro” BK/IKOYAeT OCHOBHbIE HAa CErOAHSALLUHUMA AOEHb WUHCTPYMEHTasIbHble
COUMHEHNSA AXYHOBA, UCMOJIHEHHBIE 1 3aNMCaHHbIE OeaIbHOWM KOMaHO0W MPEBOCXOAHbIX My3bIKAHTOB.

Hac nosHakomun gaBHWA OPYr U OKCKJIKO3MBHBIA  UCHONHUTENL My3blkin Cepress AxyHOBa 3amedaTeslbHbI
BMoSIOHYENCT Pyctam KomaukoB. O6CTosATENbCTBA NEPBOM BCTPEYUM 3HAKOBbI I TaKOBbl. HECKONBKO NET Ha3az, Mbl
¢ Pyctamom 3agymanu npoeecty B MOCKOBCKOWM KOHCcepBaTopun Bevep namdat ero otua - BblAAKOLLErOCA COMCTa-
KoHTpabacucTa Pudarta Komayukosa. TLiaTebHO BbICTPOUAM NPOrpaMmMy, M B KaKOM-TO MOMEHT MOHSN, YTO Takow
BEYEP HembIC/IMM 6e3 HOBOrO KamepHOro COYMHEHWS, B KOTOPOM Obln Obl Bocco3gaH coctaB Forellen Quintett
LLlybepTa - ogHOro 13 atobuMblx CoumHeHWn Pudata KypbaHoBuya, MHOMOKPATHO WCMOSIHEHHOE UM C JTyuLLIMMUN
nraHUCcTamm, CrMCOK KOTOPbIX BoarnaensetT CeatocnaB Puxtep. W Takon KeuHTET nosiBuncs. Cepren AxyHOB
HasBas ero “KBUHTET NamdaTi My3blkaHTa”. XOpOoLLO MOMHKO CBOE MEepBOE BrevaT/ieHne OT 3HaKOMCTBA C HOBbIM [1J14
MEHS My3bIKaJTbHbIM TEKCTOM U CTUIEM - HEODObIYaMHO KpacKBasi, TOHKad, PaHMasa My3blka, HTOHaUMOHHO 6/13Kas
KOMMO3uTopam-poMaHTkam XIX Beka. Mbl npuriacuivn UCNoSIHUTL HOBOE COUMHEHME AnekcaHapa TPOCTAHCKOro,
Cepresa lNMontaBckoro n Vneto KomauykoBa. PenetvpoBanyt OTBETCTBEHHO 1 BOOXHOBEHHO. [lpembepa npoLuna
TpuyMdasnbHo. [NpucyTcTBOBaBLUME B 3ase, rNyboKo novnTaemble MHOKW JleoHna, JeCATHUKOB U YyTKasa K My3blke
VHrebopra [JankyHanTe BbICOKO OLIEHUMM NPO3BYYaBLUUMA KBUHTET, YeM MNOOOEPXKANN YXKE XXMBLLEE BO MHE »XeNlaHue
NPOOO/KNTL COTPYAHNYECTBO C KOMMO3UTOPOM.

1 Mbl ¢ AxyHOBbIM Mmooy ganblie. B rog 175-netns co gHa poxxaeHuns MeTpa Mnbuya HankoBCcKoro ais Hallero
JleBnTaHoBckoro dectrBans B [lnece Cepren Hanucan CBOE CNeaytLllee COYMHeHVE - (OopTEnaHHOe TPKo
“YankoBckuin”. pero obcyxganv BMecTe. MHe XOTenock, YTobbl B Kode OyayLLen KOMMNO3ULMM BO3HMKaIa 3aTyXatoLLas
pUTMUYecKas nyabca-Umsa 13 NocneaHx TakToB uHana Lecton cumdonmnn Hamkosekoro. Cepexxa cornacuics
1 BOCMPOW3BES Halll 3aMbICesT MO-CBOEMY BrevaTnstoLle. BOoxHOBeHHas MpOCTOTa, YMCTOTa U ACHOCTb My3bIKY,
YXOOSALLEN B TULLMHY, BHOBb MPOW3BENM r1yOOKOe BneyaT/eHe Ha 3as. Ha npembepe Mbl ¢ AneHoM [prTUmHbIM 1
Pyctamom KomMadkoBbIM Chirpasivi Tpro ABa pasa noapsaf, - 3a1 He XOTes C HUM pacCcTaBaTbCs. MHe KakeTCs, Tak 1
OOJKHO ObITb C NIOOOM HO-BOW My3bIKOW, MPOCTO CIIyHaeTCs KpamHe peaKo.

YNOMSIHY eLle 0OHO COYMHEHKE, KOTOPOoe nogapun MHe Cepren AxyHoB. K tobunernHomy Bedepy bennbl AxmvanynvmHowm
B Teatpe “MacTtepckad [NeTpa PomeHko” g nonpocun Cepexxy HanmcaTb POPTENMAaHHYHO MbECY, B KOTOPOW Oblna Obl
1CMNOIb30BaHa aHarpaMma UMeHr Benmkoro noata - BELLA. Becero Tpu HOTbI: ¢ 6emonb (B), mu (E) u ng (LA), na
KOTOPbLIX poaniach YygecHasd Thxad My3blka.



“KBUHTET NamsaT My3blkaHTa” 1 Tpro ““HankoBCKUN” MOMEHTaIbHO OOPEN U3BECTHOCTb B My3bIKallbHOM Cpeae.
MHOre MOV 3amedaTesibHble KOIErn-My3bIKaHTbl CTaIn UCMOHATL My3biKy AXyHOBA U 3akadblBaTb €My HOBbIE
npouseenenus. [ng anstmicta n guprkepa Makcrma PoicaHoBa Cepren NULLIET BUPTYO3HYKO Nbecy “JlecHom uapb”
no MOTMBaM 3HaMEHUTOM NecHu-bannanp! LLly6epTta, MNMonmHa OceTnHeKas BbiMycKaeT AUCK OPTENMaHHOM My3bIKI
Scetches, HOnua VronvHa npencTaBnseT HoBble “BpemeHa roga” onsg CKpUnK/A U KaMepHOro OpPKecTpa, KOTOPbIM
OVpWKMpyeT rypy AnekcaHop PyaviH, Tpu Nbeckl ANs CKPUMKA 1 (hopTENmMaHo nosyvatoT AneH MNputdnH 1 AHgpen
['YFHWH, B KPYT UCMONTHUTENEN BXOOAT HOBbIV PyCCKMA KBAPTET, EBreHnn PymsaHLeB, Mpuropuin KpOTeHKO, Mpoao/»KaroT
aKTVBHOE COTPYAHWYECTBO C KOMMO3UTOopoM HaTtanes Apgawlesa, HOpun Monybenos, Omutpun LLlenkuH, Cepren
[MonTaBcKuin 1, KOHEYHO, Pyctam KomaukoB. K aTOM KOropTe MOCKOBCKMX My3bIKaHTOB HEQABHO MPUCOEAHUNCH
Halwv opy3ba-neTepbypxubl — ckpunay n amprkep Vnea Modhd n 6agHncT Bnagymmp Po3aHoB. BOAbLLMHCTBO 3TVX
apPTUCTOB Bbl YCIbILLWTE Ha NPEACTABNISEMOM ONCKE.

Ceprein AXyHOB NepexknBaeT CHaCT/IVBbI NePUOL, TBOPYECKOrO Noabema. HeBeposiTHas MpOayKTUBHOCTb, C KOTOPOWM
B TULLUMHE MOCKOBCKIX OBOPUKOB B6AM3M HNCTLIX MPYAoB paboTaeT KOMMO3UTOP, BOCXULLAET 1 paayeT. YBEpPEH, YTO
HOBbIM aBTOPCKMIA  anbbom “IycTada ctpanunua [oro” obpeTeT CBOero rybokoro, BOCAPUUMYMBOrO U NMPEedaHHOro
cnywarens.

Aniekcert [oprbosib
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Le quattro stagioni CD1
for violin and string orchestra, 2016 new edition

La primavera
Lestate

Lautunno

Linverno

E ancora primavera

O~

Julia Igonina: violin
Musica Viva Chamber Orchestra

Alexander Rudin: conductor

Recorded by: Ruslan Zaipold
Recorded live at: Moscow International House of Music, February 6, 2018

Dedicated to: Julia Igonina



Victor Hugo’s Blank Page
chamber symphony for cello, piano, string orchestra and drums

In memory of my father, Akhunov Safuan Mansurovich
6. Canon
7. Psalm

8. Lamentation

Rustam Komachkov: cello
Alexei Goribol: piano

Divertissement Chamber Orchestra

llya loff: conductor

Recorded by: Alexei Babashkin
Recorded at: The Lutheran Church of St. Catherine, Saint-Petersburg, January 6, 2018

In Victor Hugo's diary one page is left blank with a remark at the bottom: “l can not write today. My grandson is dead”.

[NapTITypa NPOU3BEAEHVIS COOEKUT aBTOPCKYIO PEMAPKY - “B AHEBHKE M1caTeNs HaxoaymM MyCTyto CTpaHNLy, BHU3Y
KOTOPOW CTOUT MOAMMUCH - CEroaHsa s HE MOy HUYEro McaTh, YMEP MOW BHYK”,



1. Tchaikovsky CD 2

trio for violin, cello and piano
Julia Igonina: violin

Evgeny Rumyantsev: cello
Alexei Goribol: piano

Recorded by: Alexander Volkov
Recorded at: Academy of Choral Art, April 5, 2016

Dedicated to: Alexei Goribol



2. Sotto voce
for percussion, piano and string quartet

Dmitry Shchelkin: percussion
Yuri Polubelov: piano

New Russian Quartet

Julia Igonina: violin |
Elena Kharitonova: violin |l
Mikhail Rudoy: viola
Alexei Steblev: cello

Recorded by: Alexander Volkov
Recorded at: Academy of Choral Art, February 16, 2016



In Your Never
three pieces for violin and piano

3. Still
4. Awakening
5. Aria

Aylen Pritchin: violin
Andrei Gugnin: piano

Recorded by: Alexander Volkov
Recorded at: State House of Broadcasting and Sound Recording, April 24, 2018

Dedicated to: Aylen Pritchin



6. In Memory of a Musician
quintet for violin, viola, cello, double bass and piano

Composed for the concert in memory of Rifat Komachkov, a great Russian double bass player

Aylen Pritchin: violin

Sergey Poltavsky: viola
Rustam Komachkov: cello
Grigory Krotenko: double bass
Alexei Goribol: piano

Recorded by: Alexander Volkov
Recorded at: Academy of Choral Art, April 10, 2014



7. Campo dopo una battaglia
for viola and strings

Sergey Poltavsky: viola
Ekaterina Nazarova: violin |
Elena Kharitonova: violin |l
Maria Bushueva: viola

Evgeny Rumyantsev: cello
Grigory Krotenko: double bass

Recorded by: Alexander Volkov
Recorded at: Academy of Choral Art, November 5, 2015

Dedicated to: Raisa Fomina
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