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Divertissement Chamber Orchestra
White Balance

1-6. Nastasia Khrustcheva - The Book of Grief and Joy

I 03:12
Il 01:41
1l 04:57
\Y, 01:39
V 02:37
Vi 03:12
7. Sergey Akhunov - Passacaglia 08:50
8. Anatoly Korolyov - White Balance 11:02
9-15.  Sergey Akhunov - Art of Allusions
preludio 03:24
bach: aria 03:55
interludio 02:01
mozart: adagio 06:38
part: fratres 03:41
schubert: fantasia 03:49
postludio 03:04
Total time: 1:03:42

Mastered by: Alexey Barashkin
Cover photo by: ALexander Belyaev
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My encounters with the most interesting composers whose works are presented on this disc occurred exclusively thanks
to their music. In a literal sense: despite walking down the same Conservatory corridors with Nastasia Khrustcheva and
Anatoly Korolyov, it was only after | had heard and loved their music that | took the initiative to make personal acquaintance
with them. | was introduced to the music of Sergey Akhunov by pianist Alexey Goribol during our collaboration on the
recording of the album “Victor Hugo’s Blank Page”. Each of the above composers’ approach to the sound of the string
orchestra impressed me immensely with its distinctiveness, boldness and innovativeness on the one hand and the
masterful use of the obvious merits of string instruments (such as, for example, the proverbial “melodiousness” ) in
today’s reality — on the other.

Mutual creative interest resulted in a number of pieces which are very dear to me and, most importantly, never cease to
fascinate me no matter how often we include them in our concert programs. The album “White Balance” comprises these
very pieces written during the last decade specifically for me and my colleagues, the musicians of the Divertissement
Chamber Orchestra. On this album hard “shamanic” rhythms of Nastasia Khrustcheva’s composition “The Book of
Grief and Joy” for two violins, strings and piano combine with cosmic shimmering sounds of Anatoly Korolyov’s “White
Balance” , the expressive beauty of “Passacaglia” and with the delicate fabric of “Art of Allusions” by Sergey Akhunov.
Together they make a certain manifesto of 21st century musicians searching for their own paths inside chamber music
— an academic and seemingly comprehensively studied art form. It is our joint quest for the perfect balance between
the musical sound and white noise, stillness and impulse, harmony and chaos. | sincerely hope that this quest will never
come to an end, the process itself being both captivating and productive.

llya loff



KamepHbI opkecTp AMBEPTUCMEHT
BanaHc 6enoro

1-6. HacTtacbs Xpywésa - KHura nevanu n pagocTu
I 03:12
Il 01:41
1] 04:57
v 01:39
Vv 02:37
VI 03:12
7. Ceprein AxyHoB - Naccakanus 08:50
8. AnaTtonunn Koponés - banaHc 6enoro 11:.02
9-15.  Cepren AxyHOB - VIckyccTBo accoumaumin
npenoans 03:24
bax: apus 03:55
VHTEPOUS 02:01
MOLIaPT: afiaXKno 06:38
napT: fratres 03:41
LwybepT: haHTasus 03:49
NoCTNOANSA 03:04
ObLLee Bpems: 1:08:42

MacTepuHr: Anekcen bapalukuH
Obnoxka: AnekcaHgp benses



Mou BCTpeUn C UHTEPECHENLLVMMM @BTOPAMM, Ybl COYNHEHNS MPEOCTaBIEHbI HA 3TOM AVCKE, MPOU30LLIN MCKITKOUUTESTBHO
fnaropaps nx Myablke. BykBasbHO: HECMOTPS Ha TO, 4TO ¢ Hacten Xpyuléson n AHatonnem KoponéBbiM Mbl XOANM
no ogHon CaHkT-IeTepbyprckom KoHcepBaTopumy, cHavana g yebilast v Nostodun MxX My3blKy, a y>Ke NOTOM, NPOosiBUB
HEKYHO MHNLMATVBY, MO3HAKOMUICS C HUMK NINYHO. C My3biko Ceprest AXyHOBa 1 MO3HaKOMUICSA Biarogaps MaHnCTy
Anekceto [[oprbosto 1 Halemy C HM COBMECTHOMY y4acTuO B 3anmcy anbboma «Victor Hugo's Blank Page». Noaxon
KaKOOro 13 KOMMO3UTOPOB K 3BYHaHWO CTRYHHOIO OPKECTPA HEOXKMAAHHO FTyOOKO BNeYaT/ A MeHs C OOHOV CTOPOHbI
HEOBbIYHOCTBIO, CMEIOCTBIO U HOBU3HOWM, C APYrov — MacCTEPCKMM UCMOMb30BAHMEM MPUBbLIYHBIX «HapKULUATENbHbBIX>
OOCTOVIHCTB CTPYHHbIX WHCTPYMEHTOB (Takmx, HampuMep, Kak MpPecsioByTas «MeBYyYeCTb») B peansx CErOAHsILLHEro
OHS.

PegynbTaTtoM B3aVMHOIO TBOPYECKOIO VHTEPEca CTasl HECKOJIbKO MbEC, KOTOPbIE MHE O4YeHb OOPOrn U, YTO O4eHb
B&XKHO, MOCTOSIHHO WHTEPECHbI, CKOJIbKO pa3 Obl Mbl HE CTaBWUIM WX B KOHLEPTHbIE mporpaMmbl. Anbbom «White
Balance» cocTaBneH VMEHHO 13 3TUX COYMHEHW, HanmmMCaHHbIX B NOCNeOHee OeCATUNETUE CNeumanibHO ANA MeHs
N MOWX KOJIIEN, My3blKaHTOB KaMepHOro opkecTpa AMBepTUCMEHT. XKECTKME LaMaHCKNe pUTMbl «KHUM nevann 1
pafoCTU» ONS OBYX CKPUMOK, CTPYHHbIX M dopTenraHo HacTtacb XpyLEBOW, «KOCMUYECKME» MepLaloLLMe 3BYKU
nbecbl AHatonnsa Koponéea «banaHc 6enoro», BbipasuTenbHasa KpacoTa «[laccakanmm» 1 ToHKasa TKaHb «l/IckyccTBa
accoupaumn» Cepresd AxyHoBa, — COBpaHHble BMECTE, OHW CTAHOBATCH CBOEOOPAa3HbIM MaHUMECTOM My3blKaHTOB
XXI Beka, ULLYLLX COBCTBEHHbIE MYTW BHYTPW TAKOrO akaAeMMYECKOro 1, Kasaock Obl, XOPOLLIO MU3y4eHHOro Buaa
MNCKYCCTBA, Kak KaMepHOoe My3MUMpOBaHWe. OTO Hall COBMECTHBIM MOWCK BEPHOrO BanaHca Mexxny My3blKaslbHbIM
3BYKOM U B€/IbIM LLYMOM, MOKOEM U MOPBLIBOM, FAPMOHKEN 1 XaOCOM. /1 9 O4eHb HadetoCh, YTO 3TOT MOVICK 3aKOHYNTCS
He CKOpO, MO0 CaM MPOLECC NpeKpaceH 1 NIOAOTBOPEH.

Vinbs Vloghch



Nastasia Khrustcheva

© Elena Kozlova-Gatovskaya

HacTtacbs Xpywésa

© EneHa Kosnoea-latoBckas

-



Nastasia Khrustcheva
The Book of Grief and Joy
for two violins, strings and piano (2018)

| was interested to create Baroque-like static minimalistic
pieces which would represent the emotions of joy and
grief in the form of a motionless lasting affect. Not so
much as to experience them as to observe them given
that the music is meant to be either joyous or sorrowful:
joyous, sorrowful or none whatsoever.

Nastasia Khrustcheva

Divertissement Chamber Orchestra

llya loff violin
Lidia Kovalenko violin
Mikhail Blekher piano

Recording: Alexey Barashkin, September 3, 2019,
Evangelical Lutheran Church of St Catherine, St
Petersburg

Hactacbsa Xpywiésa
KHura nevanum n pagoctum
0719 ABYX CKPUMOK, CTRYHHBLIX U dhopTenmaHo (2018)

MHe 6b1/10 MHTEPECHO CO3AaTh MNO-DapPOYHOMY CTaTUYHbIE
MUHVMaICTNYECKME MbECHI, MPEeACTaBNSOLLE SMOLM
pPagoCTV 1 CKOpPOU B BUAE HEMOOBVXHOIO ANALLErOCH
adhexTa. HTobbl HE CTO/ILKO NEPEXMBATL VX, CKOJIbKO
co3epuartb, Bedb My3blka [O/PKHA OblTb  TOMBKO
PaOOCTHOW WM MNeYanbHOW: PagoOCTHOW, MNevasibHOM
VNV HAKAKOW.

Hactacesi Xpyiiépa

KamepHbIn opkecTp OnBepTUCMEHT

Vnbsa Modd ckprnka
Jlngns KoBaneHko ckpunka
Muxawn Bnexep dopTenvaHo

3anucb: Anekcen bapalwkuH, 3 ceHTabpsa 2019,
EBaHrennyecko-JltoTepaHckas LlepkoBb Ceaton
ExkatepuHbl, CankT-lNeTepbypr



Sergey Akhunov Cepreinn AxyHoB
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Sergey Akhunov
Passacaglia
version for violin, viola and string orchestra (2020)

The piece was initially intended for violin, flute and string
orchestra and dedicated to St Petersburg musicians llya
loff and Maria Fedotova. The version for violin, viola and
strings was written specifically for this project.

Sergey Akhunov

Divertissement Chamber Orchestra

llya loff violin
Lidia Kovalenko viola

Recording: Alexey Barashkin, September 1, 2020,
Evangelical Lutheran Church of St Catherine, St
Petersburg

Ceprein AxyHoOB
Maccakanus
BepCYSt 415 CKPUMKK, alnbTa W CTPYHHOro opkecTpa (2020)

[Mbeca B M3Ha4aslbHOM BapuaHTe Oblia HanvcaHa o.s
CKPUNKK, ONenTbl 1 CTPYHHOIO OPKECTPa W MOCBSLLEHA
neTepOyprecknm MyabikaHtam Vinbe Voddy 1 Mapum
denoToBON. Bepcuto onst CKpUnky, ansta U CTRYHHbIX
9 coenan cneumanbHo s 3Toro NpoekTa.

Cepreu AxyHOB

KamepHbin opkecTp AnBEPTUCMEHT

nbs Nodd ckpunka
Jnona KoBaneHko aneT

3anuck: Anekcen bapawkuH, 1 ceHTsa6psa 2020,
EBaHrennyecko-JltotTepaHckas LlepkoBb Cedaton
ExatepuHbl, CankT-lNeTepbypr



Anatoly Korolyov Anatonun Koponés
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Anatoly Korolyov
White Balance
for string orchestra (2010)

The majority of my works are not too hard to play
from a technical standpoint, however, “White Balance’
is somewhat of an exception. Each member of the
orchestra has a solo part so they basically become
soloists. These solo parts are difficult and require,
apart from clear understanding of the entire picture,
great individual thoroughness, precision and finesse,
which to a certain extent explains the title of the piece
(those closely familiar with the art of photography will
understand it). | am highly elated to hear what | consider
to be the definitive performance of my music by the
amazing Divertissement.

Anatoly Korolyov

Divertissement Chamber Orchestra
llya loff conductor
Recording: Alexey Barashkin, September 4, 2019,

Evangelical Lutheran Church of St Catherine, St
Petersburg

AnaTtonun Koponés
BanaHc 6enoro
0719 CTPYHHOro aHcamons (2010)

bonbluasgs 4acTb MOWX COYMHEHWUA TEXHWYECKM HE
CIMILLKOM TpyaHa A9 UCNOJIHEHNS, HO «banaHc 6enoro»
ABASETCHA HEKOTOPbIM WCK/OYEHMEM. Bce y4acTHUKM
aHcaMbnsa UMEet0T CBOM MapTuk, TO €CTb MPaKTUYECKM
ABASIOTCA conucTamun. MapTum aTU TpydHbl U TPEDYIOT,
MOMVMO  XOPOLLEro MNOHUMaHua OBOLIENn KapTVHbI,
O0bLION VMHOVBUAYANBHOM TLATENIbHOCTU, TOYHOCTW
N aKkKypaTHOCTM, C YeM B HEKOTOPOW CTeneHn W
CBSI3aHO HadBaHWe COYMHEHVS (MMEKLLME OTHOLLIEHVE
K choTorpacdum 310 NONMYT). A O4eHb papf yChbillaTb
CBOK My3blKy B TakOM 3Ta/IOHHOM, Ha MOW B3rnsag,
NCMOJIHEHNW 3amMedaTeNbHbIM [MBEPTUCMEHTOM.

AHTO/IM KOPOIEB

KamepHbIn opkecTp [OuBepTUCMEHT
Mnbsa Nodd anprxép
3anuck: Anekcen bapawkuH, 4 ceHTsabpsa 2019,

EBaHrennyecko-JltotepaHckas LlepkoBb Caatomn
ExatepuHbl, CankT-lNeTepbypr



Sergey Akhunov
Art of Allusions
for two violins and string orchestra (2019)

The piece was commissioned by the Divertissement
Chamber Orchestra and is dedicated to this ensemble.

It was during our initial conversation with the orchestra’s
music director llya loff while we were discussing the
future piece that | became interested in composing music
which would allude to the great masters of the past. |
consciously avoided any kind of stylization though. It
was meant to be my music stylistically but which, in a
listener’s mind, would somehow evoke certain aspects
of, for example, Bach’s or Mozart’s styles.

From the very start | knew that the final part would be
titled “schubert: fantasia”. Later came “bach: aria” and
“mozart: adagio”. They are framed by a prelude, interlude
and postlude based on the Notre- Dame Organum. The
middle part “part: fratres” is composed similarly and is
stylistically the closest to the eponymous oeuvre of this
composer.

Sergey Akhunov

Divertissement Chamber Orchestra

llya loff violin
Lidia Kovalenko violin

Recording: Alexey Barashkin, August 30-31, 2020,
Evangelical Lutheran Church of St Catherine, St
Petersburg

Ceprein AxyHoB
UckyccTtBO accoumauumn
0719 ABYX CKPUMOK 1 CTRYHHOIro opkecTpa (2019)

CounHeHre coafaHo Mo 3akady KamepHOro opkecTpa
[NBEPTUCMEHT 1 MOCBSLLEHO 3TOMY KOJIEKTUBY.

Eule BO Bpema Halwero nepBOro pasroBopa C
pykoBoguTenemMm Konnektvea Wnben Voddom, korga
Mbl OBCY>XKOaNM C HUM, Kakor Moria Obl ObiTb ByayLias
My3blKa, MHE MOoKa3a/loCb MHTEPECHbIM HammcaTb YTO-
TO acCoOUMaTUBHO CBSIBAHHOE C BEMVKVMK MacTepamm
npoLwnoro. [Npy 3Tom g Co3HaTENBHO OTXOAMS OT BCSIKOW
cTumsauumn. 3To Jo/hkHa Oblna ObiTb CTUMCTUYECKN
MOSI My3blka, Cryllasi KOTOPYHK, YEeSIOBEK KaKUM-TO
NHTYWTUBHBbIM 00pa3oM CBA3bIBaT €€, Hanpumep, C
Baxom nnn ¢ MouapTtom.

HaunHas nuncatb, s y»Ke 3Haul, YTO MOCNedHss YacTb
OyoeT HasbliBaTbCs  «ybepT: daHTasus». [1oTom
NOSABUINCE «Bax: apus» 1 «MOLAPT: agaxkmno». OHU nayT
B obpamiieHn Npetoann, UHTEPKOUM 1 MOCTH0ANN,
HancaHHbIMK Ha ocHoBe OpraHyma LWKobl Hotp-Lam.
Ha ToM >Xe OCHOBE HanmMcaH CpenHui pasfen «napT:
fratres», KOTOPbIN CTUNNCTUYECKM Hambonee 630K K
OLAHOMMEHHOMY MPOW3BEAEHNIO STOrO KOMMO3UTOPA.

Cepreu AxyHOB

KamepHbiin opkecTp OnBepTUCMEHT

nbs Nodd ckpurnka
Jingus KoBaneHko ckpunka

3anuck: Anekcen bapailiknH, 30-31 aerycta 2020,
EBaHrennyecko-JlrotepaHckas LlepkoBb Caatomn
ExaTepuHbl
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